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Intro 1: PSi Mis-Performing Papers

LADA CALE FELDMAN

The fact that the series of editions of
Performance Research that will be presenting the  failures and the like - since the discussion was

of ‘misperformance’ - mistakes, misfires, misfits,
work arising from the annual PSi conferences organized around a twofold conceptual and
starts with the fifteenth PSi conference,
‘Misperformance: Misfiring, Misfitting,
Misreading’, which took place in Zagreb, 24-28
June 20009, is both accidental and representative  futility and inoperativeness, and also to point to
of a desired ‘shift’ in the kind of scholarly and the site in which this debate was about to emerge,
activist intervention the conference set out to the location of its culture. After ‘Interregnum’,
explore.! The longstanding issue of how to bridge  the PSi topic in Copenhagen 2008, ‘the

the gap between theory and practice, between the  temporary state of exception, a limited period of

political aim: to approach the distinctive forces
of the all-encircling ‘performance’ through its
inherent negative side, its non-functionality,

delivery of papers and actual performances, unrest and uncertainty’, the conference moved to

without the performances simply figuring as a the realm of often irreparable mistakes, to a
region whose history made for a permanent state
of exception, unrest and uncertainty, a place
where different imperial ambitions, grassroots

ideologies, revolutions and violent excesses

decorative addition to a ‘more serious’
programme as the essence of what a ‘proper’
conference should consist of, was the leading
idea of the new format of work the conference
proposed. That is why it was conceived as a
double structure that insisted on the equivalence  misperforming. Misperformance, on the other
hand, did not pertain here solely to the gloomy

found their playground for experimentation in

and mutual enhancement of morning ‘panels’
and evening and night ‘shifts’, which themselves  outcomes of war, trauma and divided societies,
were often carried out as a multiple structure for it was designed to allude as well to the
combining various modes of reflection and curious, simultaneous daily lack of performance
(artistic) action. The topic of the conference - pressure that characterizes the transitional
misperformance - proved to be particularly landscape in Croatia, to its mock-version or
fruitful for this kind of exploration, liberating its  inversion, a ‘perform or not’ apathy, an
participants from the strictures and pressures of  indifference to excellence that exerts its own, so
far unreflected pressures on human sensibilities.

With a view to exploring linguistic, aesthetic,

absolute efficiency and providing a terrain for
risk or, possibly, failure, reflected upon as a
ritual, cultural, organizational and political
performances, the conference wanted to deal
with various ‘misfit’ issues in performance
studies, performing arts, theatre studies, literary

creative and productive moment of
any performance.

It would, however, be erroneous to designate
the outcomes of the conference as uncritical
exaltations of the concepts accruing in the field criticism, philosophy, linguistics, cultural,
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! It was organized by the
Centre for Drama Art in
Zagreb, and co-organized
by the Faculty of
Humanities and Social
Sciences, Academy of
Drama Art, Institute of
Ethnology and Folklore
Research, Faculty of
Architecture, Zagreb Youth
Theatre, and Student
Centre.
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Between PSil4 Copenhagen and PSil5 Zagreb,
Laurie Beth Clark and Michael Peterson trav-
eled around the world on a research leave,
visiting fifteen countries across Europe,
Africa, Asia, and South and North America. On
Saturday 27 June 2009, Clark and Peterson
staged a performance titled Misadventure or
50 Words in Croatian or Travel Tourism Trauma
or Yours Mine and Ours at Kino Europa, Zagreb,
Croatia. Misadventure was developed over
the course of Clark's academic research on
tourism to sites that memorialize historical
traumas, and Peterson’s on the relations
between torture and performance.

Misadventure was a four-hour event that
combined a welcome-back party (thrown by
the returnees themselves), a travelogue, and
an experimental performance about violence,
memory and performance. The performance
was by turns theoretical, critical, self-critical,
“academic” and playful. Invited special guests
contributed performance moments and helped
us entertain. Misadventure had two parts. In
Packeo‘ multipte threads of content, experience
and rty were rapidly mterspersed, tag
Unpacked the performance became:a sgiree, ¥
+ allowigg for a more casual consideration of
thedsSues raised earlier. The atmospheregf

“Misadvelture was inspired by a
performanges we attended in Ind

o

privilege. These pages contain fragments
of awr raw materials and photos taken by
"af the audience.

rmation on the research and . °
ghind Misadventure can be found
peterson.wordpress.com).

> At Nagasaki, there is a large statue of a man pointing at the sky. The Peace Statue,
created by Seibou Kitamura, indicates the direction of a nuelear threat. Tourists like
to stand in front of this statue and take pictures of themselves posing in the same
position. This practice is so popular that the sign directing tourists to the memorial
park from the tram stop actually uses this gesture of posing for a photo as the
marker of the park’s location. > In Krakow’s main market square, vendors sell Jew
dolls: stereotypical figures of money lenders, rabbis, musicians, and peddlers. Ap-
parently, Poles give these dolls to one another for good luck, though they are also
collected imnicg.lly by many Jewish tourists. The former Jewish ghetto of Kazimierz
has been converted into a kind of “theme park” for the disappeared. Cafes feature
“Jewish” foods, klezmer music, and even “kosher” vodka, largely for non-Jewish
clientele. > On Thursday afternoons in Buenos Aires, tourists gather to see or be
seen with the weekly marches of the Madres de Plaza de Mayo. These marches,
which were instrumental in drawing global attention to the disappearances of young
aetivists during the military dictatorship, are now a destination for touri

an interest in Argentina’s troubled history. As the tourists pusﬂny; thiemselves for
the best possth]e photographic angle, they impede the pathvfﬂle march, so that,

for a moment hefore the mareh starts, a line of photographers appear to he facing
off the"Madres and their supporters, until finally, they break ranks and give way to
the protésters. > In Phnom Penh, T cannot not leave my hotel without heing asked
by a tuk-tuk driver if I would like to visit the “killing fields.” They use the term
“killing fields,” derived from the popular film instead of the monument’s actual
name, Cheung -Ek, and ﬂey presume that, as a “white foreigner,” I will at some point
he purchasmg transportation to the genocide memorials. Both of these actions reflect
the prevalence of al practice of “trauma tourism.”

> In Copenhagen, Nick said that “the
actual conditions of theatre never
meet the abstraction of the black box.”
Henrik said “there’s no such fucking
thing as torture.” lon said “individual
circumstances of torture have to be
seen as grains of sand [...] knowing
there’s a beach is not the same thing
as understanding how its pieces came
together.” > In Stockholm, Carolyn

said “maybe you have to let love take

place in the darkness.” > In Darling, Thanks to:

Pieter-Dirk said “once you've got a
blackout, you've got someone waiting Chele Isaac
for a cue. I don't want to give a cue!” > Dale Kaminski
In Johannesburg, Joseph said to be Guillermina de Ferrari
“porous to the situation.” > In Kigali, Iskra Pavlovic
Jean-Paul said “we are also angry Jasna Zmak
with America” but also “why would Jennifer Parker-Starbuck
you listen to us?” > In Jakarta, Franki Jili Dolan
said “when you're in performance, Josh Abrams
time is already psychological.” > In i Ksenija Bilbija
Santiago, Pedro talked to me about Lois Weaver
going back to the place he was impris- Lovro Rumiha
and tortured, helping to save the Marilyn Arsem
place, making it into a park, giving Marin BlaZevic
tours there, and pmm:gmmm [ERUERVTR
plays there written by prisoners. ; Matija Auker
said “we. dld cornedia Nan;y Zucker
Nick Ridout
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PACKED 20:00 attempt to learn 50 words in
Croatian 20:10 yield the stage to Josh
'5@‘ Abrams and Jennifer Parker Starbuck 20:15

W

While it probably seems as if we mainly eat, drink, go to the theatre and visit
memorials, we actually spend the most time talking about how the world is

,"" «+yyield the stage to Jill Dolan and Stacy Wolf |
. # 20:20 complain about tourist guidebooks *
v 1:20:25 survey trauma memorials and pay -
- s % . homage to Polish theatre 20:30 look at,
' : ,‘*wrrdllfe and pay homage to South African” ;
ﬂitheatre 20:35 analyze boundaries and, !
ﬁpretend to be a mountain gorilla 20:40° |
uuesnon the neoliberal performance of “torture” +
" 47 and “rights” 20:45 muse about photography*
3 :20:50 look at scenery and pay homage to
Nepali theatre 20:55 critique the political
economy of trauma tourism 21:00 think about
. ruins and pay homage to Argentine theatre :
21:05 yield the stage to Paul Rae 21:10 [
ask people around the world about torture and f ===
o . performance 21:15 whine about tourism /LEL
21:20 yield the screen to Chele Isaac, start 4.
to unpack, and hear an Argentine song from
e gorilla UNPACKED 21:30 serve drinks and
“dinner and answer questions along with Nick
Ridout, Richard Gough and Marilyn Arsem
22:00 begin to discuss “misadventures”
with guests and continue to eat and drink
23:00 omakase shimas: yield to the audience =*
00:00 learn leo s song
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put together. It’s the heart of what makes travel fascinating for us. One of
the big themes to emerge in our conversations is the pursuit of power ]

. through the control of space. In a few weeks we've toured the camps where ‘
electrified wire was used to imprison millions in the course of their murder,

-we came to Cape Town and Johannesburg, where seemingly everyone who can
afford it lives behind some kind of enclosure, and then on to Kruger National
Parl, created by dispossessing its prior inhabitants with the strands of electric i
fence that are now all that protect us from the animals we came to see.
Travel helps us notice systems of spatial organization and control of the sort |
that we are inured to at home. Some might feel this “spoils” tourism, but
for us this is the very purpose of travel, and all its other pleasures are even

somehow enhanced by dweilmg on such bltternESs
”: T ..__1 ; o






