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Sound has particular character ist ics that can be exploited and expl ored artistically. However, even 
1n the fie lds of mus ic and sound art the act of listening and the ro le of t he listener are ascr ibed 
far less attent ion than quest ions of artist ic intention , execution, or sonic mater ial ity. On Lis tening 
draws together perspectives from a range of fie lds, paying part icu lar attent ion to manifestat ions 
of listen ing as a reflective process towards and in performance, as a performat ive act. and as an 
embodied process. The volume includes art ists' pages and a related CD. 

Fieldworks exp lores the man ifo ld ways in which performance shapes and 1s shaped by landscape 
and environment, and off ers modes of understanding how places are encou ntered. imagined . 
evoked or t ransformed through human and non-hu man act ivity. Places urban and su burban. rural 
and industr ial, spectacu lar and overlooked, everyday and enchanting, remembered and contested. 
protected and degraded . enacted , looked at, moved through, worked on and lived in. Working in and 
across a diverse field of discipl ines and practices, contributions from artists and scholars examine 
the complex ideas, feeli ngs, exper iences and concerns - physical. sensual , emotional and cogni t ive 
-evoked by landscape and environment. as imag inat ive representations, mater ial rea li t ies and 
arenas of publ ic concern, through both embod ied engagement and cr itical apprehens ion . 

Submissions 
Performance Research welcomes responses t o t he ideas and issues it raises. Submissions and proposals do not have to relate to 
issue themes. We actively seek submission in any area of performance research. pract ice and scholarship from art ists, scholars, 
curators and cr it ics. As well as substantial essays, interview, reviews and documentat ion we welcome proposals using visual, 
graph ic and photog raphic forms, including photo essays and or iginal artwork wh ich extend possibi lit ies for the vi sual page. We are 
also interested in proposals for co llaborations between artist s and cr it ics. Performance Research welcomes subm issions in other 
languages and encourages work wh ich challenges boundari es between disciplines and med ia. Further information on submiss ions 
and the work of the JOUrnal is available at: http://www. performance-research.net or by e-mail from: performance-research@aber.a c.u k. 

All editorial enqui ri es shou ld be directed to the journal adm inistrator: Sandra Laureri, Performance Research, Centre for Perform ance 
Research, The Foundry - Peng lais Campus, Aberystwyth, Cered igion, SY23 3AJ. UK. Tel +44(0)1970 628716; Fax: +44(0)1970 622132. 
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Intro 1 : PSi Mis-Performing Papers 

LADA CALE FELDMAN 

The fact that the series of editions of 
Performance Re,e,earch that will be presenting the 
work arising from the annual PSi conferences 
starts with the fifteenth PSi conference, 
'Misperformance: Misfiring, Misfitting, 

Misreading', which took place in Zagreb, 24-28 

June 2009, is both accidental and representative 
of a desired 'shift ' in the kind of scholarly and 

activist intervention the conference set out to 
explore.1 The longstanding issue of how to bridge 
the gap between theory and practice, between the 
delivery of papers and actual performances, 
without the performances simply figuring as a 
decorative addition to a 'more serious' 
programme as the essence of what a 'proper' 
conference should consist of, was the leading 

idea of the new format of work the conference 
proposed. That is why it was conceived as a 
double structure that insisted on the equivalence 
and mutual enhancement of morning 'panels' 
and evening and night 'shifts', which themselves 
were often carried out as a multiple structure 
combining various modes of reflection and 
(artistic) action. The topic of the conference -
misperformance - proved to be particularly 
fruitful for this kind of exploration, liberating its 
participants from the strictures and pressures of 
absolute efficiency and providing a terrain for 
risk or, possibly, failure, reflected upon as a 
creative and productive moment of 
any performance. 

It would, however, be erroneous to designate 
the outcomes of the conference as uncritical 
exaltations of the concepts accruing in the field 

of 'misperformance' - mistakes, misfires, misfits, 
failures and the like - since the discussion was 
organized around a twofold conceptual and 
political aim: to approach the distinctive forces 
of the all-encircling 'performance' through its 
inherent negative side, its non-fun ctionality, 
futility and inoperativeness, and also to point to 
the site in which this debate was about to emerge, 
the location of its culture. After 'Interregnum', 
the PSi topic in Copenhagen 2008, 'the 

temporary state of exception, a limited period of 
unrest and uncertainty', the conference moved to 
the realm of often irreparable mistakes, to a 
region whose history made for a permanent state 
of exception, unrest and uncertainty, a place 
where different imperial ambitions, grassroots 
ideologies, revolutions and violent excesses 
found their playground for experimentation in 
misperforming. Misperformance, on the other 
hand, did not pertain here solely to the gloomy 
outcomes of war, trauma and divided societies, 
for it was designed to allude as well to the 

curious, simultaneous daily lack of performance 
pressure that characterizes the transitional 
landscape in Croatia , to its mock-version or 
inversion, a 'perform or not' apathy, an 
indifference to excellence that exerts its own, so 
far unreflected pressures on human sensibilities. 

With a view to exploring linguistic, aesthetic, 
ritual, cultural, organizational and political 
performances, the conference wanted to deal 
with various 'misfit' issues in performance 
studies, performing arts, theatre studies, literary 
criticism, philosophy, linguistics, cultural, 
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1 It was organized by the 
Centre for Drama Art in 
Zagreb, and co-organized 
by the Faculty of 
Humanities and Social 
Sciences, Academy of 
Drama Art, Institute of 
Ethnology and Folklore 
Research, Faculty of 
Architecture, Zagreb Youth 
Theatre, and Student 
Centre. 








